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Foreword:

Learning English terminology in music is essential to any student
wishing to gain greater access to resources and increase their opportunities
within the subject. There are countless enriching scholarly music journals
and textbooks published in English, many of which have not been translated
into Farsi. Therefore, gaining access to these invaluable publications is
predicated upon understanding the language used within them. Furthermore,
fluency in the English language used in musical discourse is a crucial
advantage to students wishing to study abroad and gain a wider
understanding of the world. With a firm grasp of the language, a musician
will be able to reach a wider audience of English language peers within their
own musical endeavors.

This book, English Language in Music, offers comprehensive
descriptions of musical terms found throughout English discourse. Included
in the book are technical terms used in musical theory, words used in
historical, geographical, and cultural contexts, contemporary terms used in
the most current musical practice, and phrases pertaining to performance
practice and pedagogy. In short, whether one is studying music education,
performance, theory, musicology, or composition, the essays found within
the book will be a valuable asset to bridging Farsi to English within one’s
understanding of music.

Each chapter is divided into two categories. The first category, Reading
Comprehension 1, provides an overview of the fundamental terms
pertaining to the chapter’s subject. These are the words most widely used in
music academia, as well as in performance and professional situations.
Reading Comprehension 2 generally consists of more technical terminology
found in advanced scholarly research.

Each chapter concludes with a summary list of the vocabulary it contains,
as well as a number of helpful questions that can be used to ensure one’s
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understanding of the material. Taking the time to become fluent with terms
used in music will deepen a student’s understanding of their practice, allow
them access to a wider range of resources, and open the door to new
possibilities of collaboration, connection, and creativity.

Dr. Chris Thornborrow
Composer and Educator
Avrtistic Director/Toy Piano Composers



